
 

2026 Ebru Timtik Award Artwork by Sevinç Çalhanoğlu 

Sevinç Çalhanoğlu, In the wake of loss, 2026 — a handmade notebook, on politics of mourning, and an 
accompanying poem, Grieflands. Created for the International Fair Trial Day & Ebru Timtik Award.  



 
Created for the 2026 International Fair Trial Day and Ebru Timtik Award, In the wake of loss 

brings two interconnected works together: a handmade notebook, on politics of mourning, and 

an accompanying poem, Grieflands. 

The artist describes the work in her own words: 

“The project grew from reflections on mourning, and from thinking of the International Fair 

Trial Day and the Ebru Timtik Award as a form of collective mourning. Through these 

annual gatherings, we refuse the closure of mourning as we carry Ebru Timtik’s memory 

into the ongoing struggle for justice. 

Philosopher and political theorist Judith Butler, whose work has long been instrumental in 

guiding human rights organizations, became an anchor for this piece. In their book 

Precarious Life, particularly the essay ‘Violence, Mourning, Politics,’ Butler examines the 

role of mourning in a world marked by escalating violence. Engaging in a close reading, I 

selected and copied sentences from this essay by hand into a notebook composed entirely 

of their words. This act of rewriting became a meditation on mourning and the way it 

transforms us. 

At the core of Butler’s essay lies a profound ethical question: What makes a life grievable? 

It asks us whose lives are publicly recognized, valued, and mourned, and whose deaths 

remain invisible. If every life is equally grievable, then public mourning is more than an 

expression of loss; it is an act of recognition that extends dignity to lives that might 

otherwise remain unseen. This notebook carries the memory of those I have been 

mourning and those we have not been allowed to mourn. Butler’s voice became a 

companion, helping me stay with grief and reclaim the space to mourn collectively. 

The poem, Grieflands, emerged from that space, where mourning is a practice of solidarity. 

Grieflands moves through war, displacement, unjust death, and precarious futures. It 

leaves questions suspended, without question marks: Am I carrying it, or is it carrying us. 

What in me was lost with them. Will it grow lighter if I walk with you. 

We have witnessed many scenes of mourning being turned into sites of state violence, as 

in the case of Ebru Timtik’s funeral in Istanbul on 28 August 2020. In the wake of loss 

insists that public mourning is a fundamental human right and mourning is inherently 

political. 

Standing in solidarity with those living under occupation, displacement, and ongoing 

oppression, this work pays homage to the lives taken by state violence, war, and genocide, 

while resisting the unequal distribution of grief.” 

 

 



 
 

 

Sevinç Çalhanoğlu 

Sevinç Çalhanoğlu (b. 1988, 

Istanbul) is a poet, artist, and 

researcher based in Brooklyn, New 

York. She received her B.A. in 

History from Boğaziçi University, 

where she developed an interest in 

archives, oral histories, and found 

materials. Her practice explores the 

intersections of grief, domesticity, 

personal and collective memory, 

and the politics of the everyday. 

Her published books include Evde 

Bir Gezinti (Periferik) (Nod, 2016), 

Et/ve/Fal (Heterotopya, 2017), My 

Life in Curves Recently (Bored 

Wolves, 2020), A Promenade at 

Home (Bored Wolves, 2021), 

Gezintide Bir Ev (Can LAB, 2021), 

and Flying Dreams (Belladonna 

Collaborative, 2024). She is the 

founding editor of Moero, an online 

feminist poetry journal based in 

Turkey. Alongside her artistic 

practice, she works with children, an 

experience that shapes her thinking 

on language, kinship, and care. 
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